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THIRTY-FOURTH YEAR NOVEMBER, 1947 NUMBER NINE 


EXHIBITION OF GOLD 


OLD—the name brings with it drama, drama of material 

which from the earliest times has been sought for greed- 
ily. Heavy, lustrous, of great value, beautiful in color, it possesses 
qualities which from the first civilization have made it the hand- 
maid of man; it is malleable, ductile to the greatest degree. 
When combined with other metals, its potentialities as a ma- 
terial are enormously increased. Through choice of alloy, various 
effects of color can be achieved and the desired hardness or 
softness necessary. 

The Cleveland Museum of Art is holding, from October 31 
through January 11, an “Exhibition of Gold,” featuring gold, 
the material, as it has been creatively fashioned through the 
ages by the fingers of the goldsmith. The exhibition makes no 
pretense at being exhaustive. Held together by an idea and a 
material, it shows the changing tastes in the more sumptuous 
pages of history. 

The majority of the pieces exhibited come under the general 
term, jewelry, made for personal adornment, but there are 
supreme examples of goldsmiths’ work, as well: the Gertrudis 
alrar and the crosses from the Guelph Treasure, the gold and 
rock crystal cross, all from the Museum’s collection; and a 
wonderful tiny triptych in gold and translucent enamel, Bur- 
gundian, fifteenth century, a Mycenaean cup, a Persian ewer, 
all generously lent for the exhibition. 

Gold was known and used by the Egyptian, Cretan, Achae- 
menid, Etruscan. The Greek and Roman employed it extensive- 
ly. The gorgeous ceremonial garments of Byzantium were 
enriched by chains, necklaces, bracelets, earrings of astonishing 
intricacy and richness. Iran, Mesopotamia, Syria were past 
masters in the handling of this fascinating material. The races 
of the Folkwandering time fashioned sword fittings, buckles, 
fibulae, other articles of personal adornment from it. 
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The tenth and eleventh centuries were literally an age of 
gold. In the twelfth century taste changes, or is it an economic 
_ question? Then, many of the church ornaments were made of 
silver-gilt or gilt-copper, instead. However, in the earlier cen- 
turies mentioned, gorgeous church ornaments of gold were 
decorated with cloisonné enamel and jewels. The Cathedral 
Treasuries of Europe retain precious examples of the golden era 
to this day, and the Cleveland Museum’s greatest treasure, the 
Gertrudis altar, ranks with the most notable of these. 

Gothic and Renaissance centuries used this workable metal 
freely, combining it at times with other materials, with translu- 
cent and opaque enamel, with precious and semi-precious 
stones. The characteristic Renaissance jewel, usually conceived 
of as an architectural composition, was particularly dependent 
on these enrichments, used with often bewildering complexity. 

Textiles, where gold has been woven into the fabric, are an 
unusual feature of the exhibition. All of the earlier pieces 
feature the use of “Cyprian gold,” that is, gold applied to 
parchment, cut in narrow strips, and wound around a core of 
silk. For the later pieces a variety of techniques are used, the 
more usual being metal foil wrapped around silk. 

Paintings with burnished background of leaf gold, illuminated 
miniatures, glass, enamel, complete the pattern of an exhibition 
which features this precious golden metal in its many varied and 
characteristic uses. 

Generous loans from museums, private individuals, and 
galleries have made possible the success of the exhibition, and 
the Museum wishes to express its appreciation to the following 
lenders: Art Association of Montreal; The Brooklyn Museum; 
Brummer Gallery; The Detroit Institute of Arts; Harvard 
University, the Dumbarton Oaks Research Library and Collec- 
tion; Duveen Brothers, Inc.; French & Company, Inc.; Edward 
Gans; Mrs. E. B. Greene; Heeramaneck Galleries; Dr. Jacob 
Hirsch; Dikran G. Kelekian, Inc.; C. T. Loo & Company; Paul 
Mallon; Pierre Matisse Gallery; Mr. and Mrs. George X. 
Mechir; The Metropolitan Museum of Art; The Pierpont 
Morgan Library; Museum of Fine Arts, Boston; Mrs. R. Henry 
Norweb; The Rochester Memorial Art Gallery; Rosenberg & 
Stiebel; Mrs. Paul Sachs; Wadsworth Atheneum; The Walters 
Art Gallery; Mr. and Mrs. John Wise; and the M. H. De Young 


Memorial Museum. WILLIAM M. MILLIKEN 
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THREE EIGHTEENTH-CENTURY PASTEL PORTRAITS 


During the past year, by the very generous gift of Edward B. 
Greene, there have come to the Museum three excellent 
eighteenth-century pastel portraits, which represent a field 
heretofore wholly lacking in the collection. All three of these 
pastels have the soft brightness native to this chalky medium, 
are most highly keyed in color, and, in their more subdued 
portions, possess the airiness inherent in the substance. Pastel, 
so-called from the “paste” of which the dry pigments are first 
compounded, was used in the early seventeenth century by 
artists like Guido Reni. But it was Rosalba Carriera (1675- 
1757), of the next generation in Venice, who perfected the 
technique and herself became identified with the use of the 
medium. It was this method which was used by the artists of 
the Museum portraits—Maurice Quentin de La Tour (1704- 
1788), Jean Etienne Liotard (1702-1789), and Francis Cotes 
(1725/6-1770), three of the most significant masters of pastel 
during the eighteenth century. 

The La Tour, the “Portrait of a Man,”* is an oval in which 
bright reds and whites predominate. The unidentified sitter is 
placed in the frontal pose characteristic of La Tour’s portraits, 
and wears the court costume and the headdress of the time of 
Louis XV. The facial expression serves as an autograph of 
La Tour’s style: the eyes are so handled as to accentuate the 
lurking, satiric expression ever-present, even though hardly 
indicated, in the smile of La Tour’s sitters. 

The second work, by Liotard, the “Portrait of a French 
Actress,’’? is softer in color than the La Tour and is unusual in 
its mixture of blacks, chocolate-browns, and pinks. The lady, 
supposedly a French actress, also unidentified as yet, is drawn in 
half-length and appears to be leaning upon a ledge; in her left 
hand she holds a black domino mask as an attribute of her 
calling. Obviously not royal, she is dressed in a simple costume 
_ with pink edging, the bodice and sleeves trimmed with white 
~ lace, and a ruff of black lace around her neck. On her head is a 
small hat with a pink feather. In Liotard’s work the noticeable 
feature is not, as in that of La Tour, the facial expression with 
its penetrating analysis of character, but rather it is the typi- 
1No. 46.465. Height 23”; width 1914”. Illustrated on p. 236. 

2 No. 46.464. Height 25'%4”; width 184%”. Illustrated on p. 236. 
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cally melting facial contours, softened by an oblique lighting. 

The third pastel,’ dated 1755, by Cotes, a portrait of the 
Right Honorable Lady Mary Radcliffe, wife of a certain 
Francis Eyre, Esq., shows an English lady of fashion of that 
period, dressed in the current mode, with a peacock-blue jacket 
fringed with ermine, a scarlet bodice, and a period headdress 
surmounted by feathers and bound with pearls. 

La Tour, by all odds one of the greatest pastelists of history, 
was also one of the greater portraitists, possessing a keen and 
penetrating understanding in the rendering of the character of 
his subjects. His numerous self-portraits, the portrait of Mlle. 
Fel, and those of Voltaire, the Abbé Hubert, D’Alembert, 
Chardin, the Dauphin, as well as the official series of the royal 
family, deserve a place beside those of Velasquez and Goya. 
La Tour’s early training not only set him against the stultifying 
traditions of the Royal Academy, but accounted in great 
measure for his choosing to work in a field then relatively 
unused. From 1737 on for thirty years he exhibited a roster of 
portraits at the successive Salons; in 1746 he was elected to the 
Academy, and shortly thereafter he became painter to the king. 
His work succeeded in becoming the fashion without the lower- 
ing of its high standard of artistic merit. La Tour achieved the 
goal of flattering his sitters and at the same time capturing a 
sure and striking likeness, which, according to the contempo- 
rary connoisseur Mariette, La Tour rarely ever missed. La 
Tour’s career was lived wholly in France, and with the wealth 
amassed during his long life he furthered the efforts of artists 
and of charitable institutions in his own town of St. Quentin, to 
which also he left a large collection of his own works. 

Liotard, on the other hand, traveled widely. Born in Geneva, 
Switzerland, he went to Paris at an early age, studying there 
under LeMoyne. From thence he went to Italy, where his 
facility as a portraitist gained him favor at the Vatican. He 
visited Constantinople and, in 1742, Vienna, where he painted 
portraits of the imperial family. He paid two visits to England, 
one in 1753, and one in 1772, exhibiting at the Royal Academy 
while there. He also visited Holland, returning to Switzerland 
for the last thirteen years of his life. He can be regarded, along 
with La Tour, as one of the most brilliant of pastelists, his most 
3 No. 46.463. Height 2344”; width 18”. 
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widely known work being “La Belle Chocolatiére de Vienne,” 
latterly in Dresden. In his sojourns in London, Liotard un- 
doubtedly came into contact with Cotes, who was responsible 
for the highest accomplishments in the use of the medium in 
England, although he differed from Liotard and La Tour in both 
style and technique. HENRY S. FRANCIS 


AN EIGHTEENTH-CENTURY FLEMISH TAPESTRY 


An important addition to the Museum’s already rather com- 
prehensive collection of tapestries has been made by the recent 
acquisition of a fine Flemish tapestry,’ given by Mrs. Howard 
M. Hanna in memory of Howard M. Hanna. It was woven in 
Brussels in the eighteenth century from designs based on 
paintings by David Teniers the Younger (1610-1690). 
Although Teniers was the master of a wide variety of sub- 
jects, he is best known for his genre scenes, the inspiration for 
which was mainly derived from the peasants of the countryside 
about his estate at Perck. His genre subjects were already 
extremely popular with his contemporaries, and it is only 
natural that the Brussels weavers should have turned to his 
paintings for inspiration when, toward the end of the seven- 
teenth century, they began to seek pastoral subjects in order to 
compete with the growing popularity of the genre tapestries 
that were being produced at Aubusson. It is not clear whether 
Teniers, himself, ever actually produced cartoons for the 
tapestry weavers; but it is certain that many other artists did 
adapt his subjects to cartoons. The first of these seems to have 
been Jan Van Orley, who produced cartoons for the weavers, 
Hieronymus (Jerome) Le Clerck and Jacques Van der Borght. 
The Teniers subjects became so popular that most of the 
Flemish weavers began to employ them. Certain subjects, as 
for example the Village Féte, were especially favored and were 
repeated over and over again in an almost standardized form. 
The sons of Jacques Van der Borght, Peter (c. 1712-1763) and 
Frans (c. 1720-1765), continued to produce Teniers tapestries, 
utilizing many of the designs which they had acquired from 
their father, but also introducing new designs. The style was 
continued until the end of the eighteenth century under Jacques 
Van der Borght, a nephew of Peter and Frans. 
INo. 45.134. Height 8’ 8”; width 23’ 6”. Illustrated on inside front cover. 
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The Museum’s tapestry is composed of three principal scenes, 
set among large trees in the foreground: peasants before an inn; 
_a man helping a woman on donkey-back to cross a stream; and 
a group in conversation by a roadside. In the background are 
cottages and more impressive buildings, and around about little 
figures of peasants can be discerned going about such daily 
tasks as tending sheep, driving the cows to pasture, etc. The 
colors are soft shades of brown, green, and blue, picked out by 
the bright blues and red of the costumes and the deep red 
employed for the shadows. In the lower right-hand corner is the 
Brussel’s mark, BWB, followed by the initials, Fr. v., which, as 
required by Flemish law, must be the initials of the weaver. 

The two scenes of the peasants before an inn and the man 
helping the woman to cross a stream are to be found almost 
identical on two panels formerly in the collection of Basil 
Dighton,’ one of which is signed: F. v. D. BORGHT, the customary 
signature of Frans Van der Borght. The appearance of only the 
letters F. v. on the Museum’s piece is difficult to explain, since 
elsewhere Frans seems always to have used either the four 
initials of his name or the first three initials and the last name 
written in full. However, the similarity between these two 
panels and the Museum’s tapestry leaves little room for doubt- 
ing that they were done by the same hand and that for some 
reason lost in history Frans Van der Borght chose to use just 
the first two initials of his name in this instance. 

DOROTHY SHEPHERD 


A COPTIC SILK 

The gradual development of the Coptic Church of Upper Egypt 
out of the earlier Orthodox Church of Alexandria and the Greek 
colonies of the Delta is clearly reflected in the early Christian 
art of Egypt. There may be traced the evolution of Coptic art 
from an early, purely Hellenistic style to the fully developed 
Coptic style. The same evolution can be traced in the develop- 
ment of Coptic iconography. Among the most important docu- 
ments for the study of the early Christian art of Egypt are the 
textiles which have been preserved in great quantities. 

One such document of Coptic art is the silk fabric," herewith 
illustrated, recently acquired by the Museum as a purchase 


2H. C. Marillier, Handbook of Teniers Tapestries (London, 1932), Pl. 45a, b. 
1No. 47.193. Length 1134”; width 754”. 
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IBIS AMULET EGYPTIAN, NEW KINGDOM 
LENT BY MUSEUM OF FINE ARTS, BOSTON 


GIRDLE AND NECKLACE, GOLD AND AMETHYST EGYPTIAN, C. 1900-1840 B. C. (XII DYNASTY) 


LENT BY THE METROPOLITAN MUSEUM OF ART, NEW YORK 
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ETRUSCAN, C. V CENTURY B.C. 
LENT BY EDWARD GANS, NEW YORK 


FIBULA 
FIBULA 


ETRUSCAN, VII-VI CENTURY B.C. 
LENT BY M. H. DE YOUNG MEMORIAL MUSEUM, SAN FRANCISCO 


MYCENAEAN, C. 1600-1500 B.C. 
LENT BY THE METROPOLITAN MUSEUM OF ART, NEW YORK 
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FUNERARY WREATH 


CHAIN WITH PENDANT 


GREEK, CORINTHIAN, III-II CENTURY B.C. 


LENT BY THE BROOKLYN MUSEUM 
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FROM ALEXANDRIA, EGYPT, III CENTURY B.C. 


LENT BY DR. JACOB HIRSCH, NEW YORK 
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NECKLACE AND EARRING FROM BENEVENTO, S. ITALY, Il CENTURY B.C. 
LENT BY DR. JACOB HIRSCH, NEW YORK 


NECKLACE WITH THREE FROM LEONTOPOLIS (DENDERA), 
PENDANT MEDALLIONS EGYPT, END OF III CENTURY B.C. 


LENT BY DR. JACOB HIRSCH, NEW YORK 
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NECKLACE WITH ELEVEN PENDANT MEDALLIONS FROM EGYPTIAN COAST, NEAR 
ALEXANDRIA, III CENTURY 
LENT BY DR. JACOB HIRSCH, NEW YORK 


MEDALLION GREEK, III CENTURY B.C. CHAIN WITH PENDANT 
LENT BY WADSWORTH ATHENEUM, HARTFORD FROM EGYPT, NEAR ALEXANDRIA, 238-243 
LENT BY DR. JACOB HIRSCH, NEW YORK 
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5, VI CENTURY 
LENT BY THE WALTERS ART GALLERY, BALTIMORE 


FRAGMENT OF A GIRDLE 


5 6 
I, 7, 2,6, X-XI CENTURY 4, XII (?) CENTURY 


BYZANTINE, IV AND V CENTURY 


LENT BY THE WALTERS ART GALLERY, BALTIMORE 


FROM EGYPT, NEAR ALEXANDRIA, V-VI CENTURY 


BRACELET WITH TWO LEOPARDS 
LENT BY HARVARD UNIVERSITY, 


THE DUMBARTON OAKS RESEARCH LIBRARY AND COLLECTION, WASHINGTON, D.C. 


SYRIAN, X CENTURY 


FOOT BRACELET 
LENT BY PAUL MALLON, NEW YORK 
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EWER PERSIAN, X (?) CENTURY 


LENT BY PAUL MALLON, NEW YORK 


DAGGER PERSIAN, ACHAEMENID PERIOD, §59-331 B.C. 


LENT BY PAUL MALLON, NEW YORK 
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: NECKLACE FRENCH, BURGUNDIAN, XV CENTURY 


LENT BY BRUMMER GALLERY, NEW YORK 
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NECKLACE ITALIAN, XVI CENTURY 


LENT BY DUVEEN BROTHERS, INC., NEW YORK 
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I 3 ABOVE, 4 BELOW 2 
I, 2, PAIR OF HAIRPINS (TOPS), CHINESE, T ANG DYNASTY 
3, HAIRPIN (TOP), WITH CONFRONTED DUCKS, CHINESE, TANG TO SUNG DYNASTY 
4, SHIELD-SHAPED PLAQUE, CHINESE, EARLY T’ANG DYNASTY 


LENT BY C. T. LOO & COMPANY, NEW YORK 
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I ABOVE, 2 BELOW 3 ABOVE, 4 BELOW 
I, 2, 4, ANTHROPOMORPHIC FIGURES, PANAMA, COCLE 
3, AMULET, PANAMA, COCLE OR VERAGUAS 
I, LENT BY MRS. R. HENRY NORWEB 
2, 3, IN MEMORY OF MR. AND MRS. HENRY HUMPHREYS, GIFT OF THEIR DAUGHTER, HELEN 
4, GIFT OF MRS. BENJAMIN P. BOLE, 1946 
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I, 3, IN MEMORY OF MR. AND MRS. HENRY HUMPHREYS. GIFT OF THEIR DAUGHTER HELEN, 1947 
2, PURCHASE FROM THE J. H. WADE FUND, 1939 


MOCHICA MASK PERUVIAN, 800-1000 


LENT BY THE ROCHESTER MEMORIAL ART GALLERY 
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MASKS AND CROSS AFRICAN, IVORY COAST, XVIII CENTURY 


THE JAMES ALBERT FORD MEMORIAL COLLECTION, 1942 


ORNAMENTS AFRICAN, GOLD COAST, ASHANTI 


THE DUDLEY P. ALLEN COLLECTION, 1935 


“ANAAUD “A GUVMAA AO S.LATO 


ggli-toLi 


‘GUVLOIT ANNALLA NVal SSAULOV V LIVYLYOd VT Ad NILNAND NVW V dO LIVULYOd 


i 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


from the J. H. Wade Fund. Although the piece comes to the 
Museum without specific information as to its provenance, it 
clearly belongs to the large group of similar textiles that have 
been excavated at Akhmim in Upper Egypt. A small fragment 
of an identical fabric was actually dug up at Akhmim by 
Forrer.? Typically Coptic are the horsemen-saints that domi- 
nate the lower panels. Such mounted saints are well known from 
the Coptic frescoes at Bawit*® and Saqqara.* Above the horse- 
man is a Greek inscription: JosepH. Another series of textiles, 
almost identical in composition though usually better drawn, 
bears a Greek inscription reading: zacuarias.° Until now no 
very satisfactory explanation of these inscriptions has been 
made. It occurs to the writer, however, that these two names 
may refer to Joseph, the father of Christ, and to Zacharias, the 
father of John the Baptist. In a fourth-century Coptic church 
at Deir Abu Hennis° are frescoes depicting the annunciation to 
Zacharias of his future fatherhood. In the same series are the 
Warning of Joseph, and the Flight into Egypt. These repre- 
sentations do not seem to occur in early Christian art outside 
of Egypt and may indicate that Zacharias and Joseph had a 
special importance to the Copts, which would account for their 
repetition in this group of textiles. This then provides further 
evidence that these textiles are the products of the local work- 
shops of Akhmim. DOROTHY SHEPHERD 


FRANCESCO GUARDI’S “HEAD OF A WOMAN” 


Francesco Guardi (1712-1793), perhaps more than any other 
artist, revealed the sentient atmosphere of Venice, which he 
projected again and again into the multitude of shimmering 
works from his hand. In a lifetime spent in and around Venice, 
he painted endless aspects of the city, minor but glowing varia- 
tions on the theme of the city and its lagoons. Canaletto, 
Bellotto, and Guardi’s famous decorator brother-in-law, the 
elder Tiepolo, were perhaps greater in stature as artists than 
Guardi, yet though they had more accuracy of technique and 


2R. Forrer, Romische und byzantinische Seiden—Textilien aus dem Grabenfelde von Akhmim— 
Panopolis (Strassburg, 1891), Pl. V, No. 1. 


3 Jean Clédet, Le Monastére et le necropole de Baouit, Mémoirs de I’ Institut francais d’archéologie 
orientale du Caire, Vol. XII (1904). 


4T. E. Quibell, Excavations in Saggara (Cairo, 1907-1909). 


5 A. F. Kendrick, Catalogue of the Textiles from the Burying-Grounds in Egypt, Vol. Ill, Pl. XXII. 
6 W. de Griineisen, Les Caractéristiques de l'art copte (Florence, 1922), Pl. XXXI. 
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style, they could not surpass Guardi in capturing the poetic 
essence of the time and place. 

One side of Guardi’s ability, which for long passed unnoticed, 
was his capacity to paint subjects other than pure landscapes, 
especially large figure subjects. The gradual sorting out b 
critics of the figure paintings which are by him, but few of which 
are signed, has pointed up the fact that his style stemmed, not 
from that of Tiepolo, as was formerly believed, but from that 
of the baroque masters of the preceding generation, especially 
from Piazzetta. Evident in the various pieces now attributed to 
Guardi are the tenuous drawing, the dark, rich palette, and the 
mannered distortions of Piazzetta’s style. Fiocco, von Hadeln, 
Morassi,' and others have gradually sifted and clarified these 
neglected pictures by Guardi, which have hitherto masqueraded 
as the paintings of others. One of them, the “Head of a Woman,’ 
a small canvas recently acquired for the Museum through the 
Mr. and Mrs. William H. Marlatt Fund, was considered to be 
the work of Giovanni Battista Tiepolo until recognized as a 
Guardi by Morassi in 1929. It has borne, successively, ascrip- 
tions to Ricci, Pittoni, Bazzani, and to Tranquillo Cremona, to 
the latter of whose work Morassi says it comes the nearest, 
although a hundred years out of date. 

The picture shows the head and shoulders of a young girl, 
seen from the back, her head turned towards the spectator over 
her right shoulder. She is dressed in a yellow costume, over 
white; there are red feathers held by a jeweled tiara in her hair, 
and she wears a pearl necklace and pearl earrings. The picture is 
painted in luscious, rich, liquid colors, thick pigmentation upon 
a red underpainting, a feature which results in a technical 
resemblance to the painting of Piazzetta, from whose style it 
mostly derives. If the picture is analyzed in detail, the head is 
found to be structurally incorrect throughout. The faulty 
structure could well have been deliberate in order to heighten the 
effect of contraposto and to obtain the effect of motion with 
which Guardi always appears to have been concerned. 

In the matter of discerning which of the Guardi brothers 


1 Antonio Morassi, “Francesco Guardi as a Figure Painter,” The Burlington Magazine, Vol. 
LV (Dec., 1929), p. 293. 

2No. 47.71. Height 173%"; width 14'%@”. Illustrated on inside back cover. Ex Colls.: Toschi, 
Ravenna and Forli; Mucchi, Bologna; J. S. Oliver, Pembroke Lodge, Richmond, Surrey. 
Exh.: “Mostra fiorentina della pictura italiana del 600-700,” Bologna, Spring, 1922 (Cat. 
No. 40 bis). 
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painted the various figure pieces now labeled Guardi, Morassi 
points out that Francesco had an unerring sense for fine color, 
but in the hands of his brothers color became muddy, flat, and 
dull. In his publication of the Museum acquisition and other 
pictures, Morassi’s arguments and deductions in this instance 
are thoroughly convincing. Fiocco in his book did not accur- 
ately distinguish between Francesco’s work and that of his 
elder brother, Giovanni Antonio, yet he enlarged the general 
knowledge of the subject. Since there were almost no signed 
works, von Hadeln’s® discovery of two signed pictures was of 
value to inductive research by supplying documentary evidence. 
Today there are four or five signed pictures which act as the 
springboard in this study. HENRY S. FRANCIS 


THE WORK OF THE ARTS AND MONUMENTS 
DIVISION IN TOKYO 

The Arts and Monuments Division in Tokyo is a part of the 
Civil Information and Education Section, General Head- 
quarters, Supreme Commander for the Allied Powers, and, in 
some respects, corresponds to the more famous Monuments, 
Fine Arts and Archives Section of the American Military 
Government in Germany.’ There are two main differences: (1) 
the European group is an operating branch of the military 
government of a country that had no government of its own at 
the time it was conquered, whereas the Arts and Monuments 
Division advises in the making and execution of policy by the 
civil government of a conquered country; (2) the former Im- 
perial Japanese Government, unlike the former German 
Government, did not sponsor an organized campaign of looting 
cultural property, so that it is not expected that a very sub- 
stantial quantity of loot will be found. 

Various projects and activities have been of interest to the 
Arts and Monuments Division. First of all, of course, came the 
protection and preservation of cultural property. In order to 


3 Detlev Baron von Hadeln, “Two Allegorical Figures by Francesco Guardi,” The Burlington 
Magazine, Vol. L (May, 1927), p. 254. The two pictures are in the possession of Mr. John 
Ringling, Sarasota, Florida. 

1 Activities of the Monuments, Fine Arts and Archives Section in Europe were well covered in 
the “Report of the American Commission for the Protection and Salvage of Artistic and 
Historic Monuments in War Areas, 1946,” for sale by Superintendent of Documents, United 
States Government Printing Office, Washington 25, D.C. Price $1.50. The work of the Arts 
and Monuments Division in Japan has received almost no publicity. 
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obtain information as to what measures were required, basic 
reports were requested from the Military Government and the 
_ Japanese Government. At a later date Japanese civilian field 
examiners were appointed to work under Military Government 
officers in the different regions. These field examiners are all 
men of high training and their reports are of great value. The 
next step is not so simple. Many buildings, for example, are in 
need of repair, owing to natural decay, fire, typhoons, or war 
damage; but the depreciation of Japanese currency is so severe 
that only a fraction of the money needed is actually available. 
Very careful consideration, therefore, must be given to the 
over-all picture, so as to ensure the appropriation of funds for 
only the most outstanding situations. 

On May 3 of this year, with the promulgation of the constitu- 
tion, the former Imperial Household Museums in Tokyo and 
Nara were turned over to the nation, and the National Treasures 
Investigation Branch of the Ministry of Education and the 
Institute of Art Research were incorporated with the museums. 
Thus, there are now the National Museum and the Nara 
Branch Museum.” A meeting of a group of government and 
museum officials resulted in the establishment of the museum 
as under the jurisdiction of the Minister of Education, a situa- 
tion in which it functions as a semi-independent institution. A 
board of thirty councilors will soon be appointed by the Prime 
Minister, after which it is proposed to work out a plan which 
will make it possible for the museum to be responsible directly 
to the Prime Minister, while cooperating closely with the Minis- 
try of Education. It is thought that such a plan will make the 
operation of the museum similar to the operations of the Na- 
tional Gallery in Washington and the National] Gallery and the 
British Museum in London. 

The Arts and Monuments Division was originally directly 
concerned with the restitution of looted cultural property, but 
this function was transferred to the Civil Property Custodian 
at the time of the establishment of that section. Owing to the 
special qualifications of Arts and Monuments personnel, how- 
ever, the Division is cooperating with the Civil Property 
Custodian in matters pertaining to the restitution of cultural 


2 Since the Kyoto and Osaka Museums are municipal, they were not influenced by the change 
in the National Government. 
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property. At the present time efforts are being exerted to obtain 
inventories of objects of art that may be subject to restitution, 
so that, when claims are finally submitted, they may be dealt 
with both expeditiously and justly. This is a very complicated 
problem, the details of which are inappropriate to this article. 

There are two classifications of registered objects of art; 
namely, National Treasures and Important Art Objects. 
Strenuous attempts are being made to see that they are not 
exported, but the fact that laws governing their disposition have 
not been enforced for a number of years makes it next to 
impossible to locate those that have disappeared, especially 
since some of them may have been destroyed. Moreover, 
owners’ fears of government control and taxation make them 
disinclined to report possession to government officials. 

All of these projects require field trips and inspections by 
members of the Division. Additional information is furnished 
by the Cultural Resources Research Unit of the Analysis and 
Research Division, Civil Information and Education Section. 
Much of the work of the Division is not yet subject to publica- 
tion, but the above suggestions are sufficient to give a general 
impression of the scope of activities. HOWARD HOLLIS 


CALENDAR FOR NOVEMBER, 1947 


Saturday 1. 2.00p.m. Young People. Film: The Mark of Zorro, with 
Douglas Fairbanks, Sr. 
3-30 p. m. Young People. Our Famous Treasures Program. 


Sunday 2. 2.00 p. m. Radio-Phonograph Program (until 5.00 p. m.). 
3.00 p. m. Gallery Talk: Exhibition of Gold, Gertrude S. 
Hornung. 
3.00 p. m. Film: The Mark of Zorro, with Douglas Fairbanks, 
Sr. 
5.15 p.m. McMyler Organ Recital. Walter Blodgett. 
Friday 7. 2.00 p. m. Film: A Short History of Animation. (For Mem- 
bers.) 
8.00 p. m. Film: A Short History of Animation. (For Public 
and Members.) 


Saturday 8. 2.00p.m. Young People. Our Famous Treasures Quiz. 


Sunday g. 2.00 p. m. Radio-Phonograph Program. Helen Leino. 
3.00 p. m. Gallery Talk: Work of Salvador Dali. George D. 
Culler. 
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Friday 14. 
Saturday 15. 
Sunday 16. 


Wednesday 19. 


Friday 21. 
Saturday 22. 
Sunday 23. 
Wednesday 26. 
Friday 28. 
Saturday 29. 
Sunday 30. 
Gallery I 
Gallery VI. 
Gallery IX 
Gallery X . 


Gallery XVI. 
Educational Corridor . 


3-45 


p.m. 
8.15 p. m. 


2.00 p. m. 


2.00 p. m. 
3.00 p. m. 


3-45 p.m. 


5.15 p.m. 
8.15 p.m. 


8.15 p.m. 


2.00 p. m. 


2.00 p. m. 
3.00 p. m. 


3-45 p.m. 


§.15 p.m. 
8.15 p.m. 


8.00 p. m. 


2.00 p. m. 


2.00 p. m. 
3-00 p. m. 
3-45 p- m. 


p.m. 


Lecture: Cleveland, a Garden City. Arnold M. 
Davis, Director, The Garden Center of Greater 
Cleveland. (Holden Lecture on Outdoor Art.) 
McMyler Organ Recital. Walter Blodgett. 


Piano Recital. Vivian Harvey Slater. 


Young People. Marionette Play: The Fox, the 
Rabbit, and the Rooster. Folktale Marionette 
Studio, Thetford Center, Vermont. 


Radio-Phonograph Program (until 5.00 p. m.). 
Gallery Talk: Work of Louis Sullivan. Marguerite 
Munger. 

Marionette Play: The Fox, the Rabbit, and the 
Rooster. Folktale Marionette Studio. 

McMyler Organ Recital. Walter Blodgett. 


McMyler Organ Recital. André Marchal. 
Lecture: Riots for Art’s Sake. Houston Peterson, 
Rutgers University, New Brunswick, N. J. 
Young People. To be announced. 
Radio-Phonograph Program. Helen Leino. 
Gallery Talk: Exhibition of Gold. Dorothy Van 
Loozen. 

Lecture: Design for Fuller Living. Leon Gordon 


Miller, designer, Cleveland. 
McMyler Organ Recital. Walter Blodgett. 


McMyler Organ Recital. André Marchal. 


Lecture with Color Films: Fabulous Siam. Colonel 
Homer Kellems. 


Young People. To be announced. 


Radio-Phonograph Program. Helen Leino. 
Gallery Talk: Exhibition of Gold. Dana Church. 
Dance Experiment Production. Members of Dance 
Experiment. 

McMyler Organ Recital. Walter Blodgett. 


EXHIBITIONS 


. Exhibition of the Month: Textures in Art. 

. Decorative Arts of the Georgian Period. 

. Work of Louis Sullivan. 

. Exhibition of Gold. 

. Work of Salvador Dali (through November 9). 


. Venice: Photographs circulated by Life Magazine 


(opens November 4). 


Museum Galleries Closed on Mondays. 
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HEAD OF A WOMAN 


FRANCESCO GUARDI, ITALIAN, VE 


THE MR, AND MRS. WILLIAM H. MARLATT FUND, 1947 


JETIAN, 1712-179 3 


OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 


President WILLIAM GWINN MATHER 
Vice Presidents LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 

Lewis BLAIR WILLIAMS 

Treasurer JoHN HUNTINGTON HorD 
Asst. Treasurer WALTER A. CROLEY 


Secretary WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
Mrs. BENJAMIN P.BOLE Mrs. ALBERT S.INGALLS 
Haro_p T. CLarK WILLIAM G. MATHER 
M. Coe SEVERANCE A. MILLIKIN 
Epwarp B. GREENE LAURENCE H. NORTON 
Leonarp C, HANNA, JR. G. GARRETSON WADE 
Joun H. Horp Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice-President, ex-offictis 
Harop T. CLARK EDWARD B. GREENE 
Joun H. Horp 


FINANCE COMMITTEE 
Lewis B. WILLIAMS, Chairman 
G. MATHER, ex-officio 
Haro_p T. CLARK LEONARD C. HANNA, JR. 
EDWARD B. GREENE Joun H. Horp 


ACCESSIONS COMMITTEE 
The President and the Director, ex-officiis 


RacpH M. Coe LEONARD C. HANNA, JR. 
EDWARD B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 


The President of Western Reserve University 
WINFRED G. LEUTNER 


The President of Case Institute of Technology 
T. KEITH GLENNAN 


Mrs. S. PRENTISS BALDWIN GROVER HIGGINS 
E. S. BurKE, Jr. GueErpon S. HOLDEN 
STEVENSON BURKE Mrs. T. P. HOWELL 
Mrs. H. W. CANNON HELEN HUMPHREYS 
Henry Hunt CLARK Davin S. INGALLS 
Jacos D. Cox, Jr. Mrs. H. H. JoHNSON 
Mrs. Howarp P. Eetts H. KENDALL KELLEY 
Brooks EMENY Mrs. RALPH T. KING 
A. C. Ernst J. KuLas 
Paut L. FEIss HERBERT F. Leisy 
WALTER L. FLoRY A. M. Luntz 
Mrs. JAMES A. Forp Mrs. MALCOLM L. McBrIDE 
FInLey M. K. Foster Mrs. R. HENRY NORWEB 
CHARLES B. GLEASON Mrs. MATTHIAS PLUM 
Mrs. THoMASS. GRASSELL!I Mrs, HERMAN L. VAIL 
Mrs. E. B. GREENE LAURENCE SCHMECKEBIER 
GEORGE GUND HELEN B. WARNER 
SALMON P, HALLE RosBertT A. WEAVER 
Mrs. E. S. HARKNESS S. D. WisE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Louise G. SCHROEDER 
Editorial Assistant Sitvia A. WUNDERLICH 
Comptroller WALTER A. CROLEY 

Cashier CATHERINE A. FARAGHER 
Registrar LILLIAN M. KERN 
Recorder MINNIE H. BREDBECK 
Membership Secretary Emeritus I. T. Frary 
In Charge of Membership Ep1TH BurRous 
In Charge of Publicity Marie KirKwooD 

Assistant in Publicity ELIZABETH COLE 
In Charge of Printing Shop Marie E, Lutz 
In Charge of Photograph Shop RIcHARD GODFREY 
Superintendent of Buildings Joun W. McCaBEe 

Assistant Superintendent J. KRAYNAK 


LIBRARY 


Acting Librarian ELLA TALLMAN 
Assistant Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ELTA ALBAUGH 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 

The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m. and Wednesday, 9 a. m. to 7 p. m. 


LUNCHEON AND TEA 
Manager, MAYME FLoop 
Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4:30 p. m. 


CURATORIAL AND EDUCATIONAL 
Curator of Decorative Arts WILLIAM M. MILLIKEN 
Asst.Curatorof DecorativeArts HELEN S.FOOTE 
Asst. Cur. of Classical Art Si-viaA WUNDERLICH 
Cur. of Textiles Emeritus GERTRUDE UNDERHILL 
Assoc. Curator of Textiles DoroTHyY SHEPHERD 
Curator of Far Eastern Art Howarp HOLttis 
Curator of Near Eastern Art Howarp HOoLttis 
Curator of Paintings HENRY SAYLES FRANCIS 
Asst.Curator of Paintings Louise BURCHFIELD 
Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints LEona E. Prasse 
Administrative Secretary NELLE P. ADAMS 
Curator of Musical Arts WALTER BLODGETT 
Curator of Education THOMAS MunRO 
Assoc. Curator Emeritus Louise M. DuNN 
Asst. Curator for Administration 
MARGARET F. BROWN 
In Charge of Circulating Exhibits 
RutH F. RUGGLES 
Supervisors: DoroTHY VANLOOZEN (Children’s 
Classes),GEORGE D. CULLER(Motion Pictures), 
THOMAS J. ELSNER (Saturday Entertainments), 
MARGUERITE MUNGER (Clubs), GERTRUDE S. 
HornuncG (Special Activities). 
Instructors: MARGARET F. Marcus, Laura C. 
LEE, SALLY O'’CALLAGHAN. 
Secretary: EVELYN SvVEc. 


GALLERY ADVICE 


Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 
SALES DESK 
In Charge, Mary L. Forses 
Assistant, OLIVE LopGE 
Catalogues, color prints, post cards, Bulletins, 
books, and framed reproductions are for sale at 
the desk in the Armor Court. A list will be mailed 


on request. 
MEMBERSHIP 


Foundation Benefactors contribute $500,000 
Benefactor Fellows contribute 250,000 
Endowment Benefactors contribute = 000 
Benefactors contribute 5,000 
Endowment Fellows contribute io, 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Special Life Members contribute 5 
Living or Memorial Endowments 

contribute any sum above 500 
Life Members contribute 100 
Fellows contribute annually 100 
Sustaining Members conaeivube annually 25 

nual Members contribute annually 10 

Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES. 
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